CLOSING THE SECOND CIRCLE 


Questions addressed to the conjurer: "Conjurer how do 

you do what you do? If you did not do what you do what 
would you do what? Why do you do what you do? When did 
you begin doing what you do? Where do you do what you 
are now doing? What is your medium conjurer what are 
your bricks? When did you begin working in the medium 

in which you are now working? What are the particular 
qualities and/or capabilities of your medium that are 
most important to you as a creator of autonomous-aesthetic 
phenomena? What are the particular qualities and/or 
capabilities of your medium that are least important 

to you as a creator of autonomous-aesthetic phenomena? 
Are the works of art that you create declarative? Are 
the works of art that you create interrogative? Who 

are those who are currently working in your medium whose 
works are important? Who are those who are currently 
working in your medium whose works are not highly im- 
portant in the history of art? What is the relation- 
ship between your space-for-creating and your space-for- 
living? Conjurer what do you do when you can not do 

what you do? Once having begun to bring into existence 

a work of art can you in effect stop working on that 
work-in-progress before that work-in-progress has become 
a completed work of art? How important is revision for 
you? Do you ever discuss works-in-progress? Where are 
the preliminary drafts/preliminary studies/working models 
of your completed works? Can you identify one or more 
works-in-progress that you have for all intents and pur- 
poses abandoned? What are your feelings about incomplete 
works? Can you work on more than one work-in-progress 

at a time? Do you find it necessary to work on more 

than one work-in-progress at a time? For whom do you do 
what you do? Have you ever attempted to create/created 

a work of art in a medium other than the one in which 

you are currently working? How are the works you are 
creating at the moment different from those that you ere- 
ated when you began working in the medium in which you 
are currently working? How are the works you are creating 
at the moment different from those that you created when 
you first began creating works of art? How are the works 
of art that you are currently creating similar to those 
that you created when you first began to do what you do? 
Has your apprenticeship ended? When did you begin cre- 
ating masterworks conjurer when? Are you at the moment 
able to identify a particular work-in-progress? When do 
you expect to complete that work/those works on which you 
are currently working? Is it important to know where and 
when one begins/works on/completes a given work of art?" 





